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BOOK REVIEW
Review of Intonation in Romance, by Sónia Frota and 
Pilar Prieto (Eds.). Oxford: Oxford University Press
Sam Hellmuth
Department of Language and Linguistic Science, University of York, UK
sam.hellmuth@york.ac.uk
The edited volume, Intonation in Romance, comprises eleven chapters: nine content chapters 
summarise the results of detailed prosodic analysis of intonation patterns across varieties of a 
particular Romance language, and are framed by an introduction and conclusion by the editors. 
The languages treated include those whose intonation systems have received much attention 
(Catalan, French, Italian, Portuguese and Spanish), alongside less-studied languages (Friulian, 
Occitan, Romanian and Sardinian). All chapters used the same methods of data collection and 
analysis: parallel data across languages was elicited with a common set of dialogue completion 
tasks; intonation patterns in the data are analysed on the basis of a shared implementation 
of the Tone and Break Indices (ToBI) model of prosodic annotation, within the Autosegmental-
Metrical framework. These shared methods inform direct comparison of Romance intonation 
patterns and systems, within and across languages, to identify the scope and potential causes of 
variation, as well as avenues for future research.
Keywords: intonation; Romance languages; prosodic typology; Autosegmental-Metrical; ToBI
1. Introduction
The edited volume Intonation in Romance brings together the work of more than 40 
UHVHDUFKHUVDFURVVQLQHUHVHDUFKWHDPVHDFKZRUNLQJRQDGLˤHUHQW5RPDQFHODQJXDJH
who participated in the Romance Tones and Break Indices workshop held in Tarragona, 
Spain, in June 2011. The languages represented in the volume include those whose 
intonation systems had previously received considerable attention (Catalan, French, 
Italian, Portuguese and Spanish), alongside less-studied languages (Friulian, Occitan, 
5RPDQLDQDQG6DUGLQLDQDQGHDFKFKDSWHUUHSUHVHQWVWKHUHVXOWVRI´\HDUVRIUHVHDUFKµ
(p. 1), even for the less-studied languages.
7KHJRDORIWKHZRUNVKRSZDVWR´ FUHDWHDFRQVHQVXVRQWKHXVHRIDFRPPRQWUDQVFULSWLRQ
V\VWHPµ S  DQG VSHFL˚FDOO\ D VKDUHG LQWHUSUHWDWLRQ IRU 5RPDQFH ODQJXDJHV RI WKH
Tones and Break Indices (ToBI) system of prosodic annotation, originally proposed for 
American English (Beckman, Hirschberg & Shattuck-Hufnagel 2005). To achieve this, 
each research team developed an analysis of the intonation patterns in their language 
using i) data collected by means of a common data elicitation methodology (parallel set 
of discourse completion tasks), and ii) a shared set of ToBI labels for qualitative prosodic 
annotation of the data. The many strengths  but also inevitable weaknesses  of the 
resulting research can arguably be traced to these methodological decisions.
This volume represents a remarkable exercise in testing the Tones and Break 
Indices (ToBI) system of prosodic annotation, the theory on which it depends, namely 
Autosegmental-Metrical (AM) theory (Pierrehumbert 1980; Beckman & Pierrehumbert 
1986; Gussenhoven 2004; Ladd 2008). AM is not the only available theory of intonational 
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phonology, but is widely used, though perhaps less widely understood. The research 
presented here serves as a much needed test of AM theory, or at least of the particular 
interpretation of ToBI adopted. The resulting theoretical contribution is in addition to 
the important empirical contribution made through parallel investigation of patterns of 
LQWRQDWLRQDOYDULDWLRQZLWKLQDQGDFURVV5RPDQFHODQJXDJHVLQFOXGLQJODQJXDJHVZKRVH
intonation was previously undescribed.
2. Chapters
The volume starts with a brief Introduction by the editors, which states the purpose 
of the book and rationale of the methodology, before outlining the structure of the 
ERRNDQGWKHVFRSHDQGHVVHQWLDO˚QGLQJVRIWKHFKDSWHUVWKDWIROORZ(DFKRIWKHQLQH
content chapters (210) follows the same structure: an introduction provides relevant 
geographical, historical and linguistic information about the language and its varieties; 
the methodology section describes the use of the discourse completion tasks (DCT) for 
that language, and participant sampling (how many people in how many places); the 
main content of the chapter is then presented in a section on intonation and phrasing, 
LQ ZKLFK GLˤHUHQW VHQWHQFH W\SHV DUH SUHVHQWHG LQ WXUQ VWDWHPHQWV H[FODPDWLYHV
yes/no-questions, wh-questions, imperatives: commands and requests, and vocatives), 
plus a summary of the patterns and labels found in those sentence types which is presented 
DVDQ´LQWRQDWLRQDODQDO\VLVµHDFKFKDSWHUFORVHVZLWKDconclusion summarising the key 
˚QGLQJVZLWK FRPSDULVRQ WR RWKHU ODQJXDJHV LQ WKH ERRN 7KH FKDSWHUV DUH RUGHUHG
alphabetically by language name.
Most chapters provide summary charts illustrating the ToBI labels used to annotate 
pitch accents and boundary tones, and/or their observed combinations in nuclear 
FRQWRXUV6W\OLVHG˚JXUHVVKRZWKHFDQRQLFDOVKDSHRIWKH)FRQWRXURYHUWKHVHTXHQFH
of syllables in an accented word or at a constituent boundary, for each ToBI label or 
FRPELQDWLRQRIODEHOV7KHERG\WH[WLVDOVRVXSSRUWHGE\DQQRWDWHGSLWFKWUDFH˚JXUHVRI
sample utterances of the various patterns in each sentence type, showing F0 contour and 
spectrogram. The density of data sampling for each language (i.e. number of geographical 
ORFDWLRQVYDULHVJUHDWO\IURPMXVWWZRLQWKHFDVHRI5RPDQLDQZKLFKUHSUHVHQWVRQH
RIWKH˚UVWVWXGLHVRILQWRQDWLRQLQWKH$0IUDPHZRUNWRLQWKHFDVHRI&DWDODQ
The majority of chapters treat 812 varieties, crossing continents in the case of Spanish 
and Portuguese, but less than a hundred kilometres apart for Sardinian or Friulian. The 
number of participants sampled in each place varies, but is typically around 36.
Chapter 2 on Catalan LV QRW RQO\ EDVHG RQ D YHU\ ˚QHJUDLQHG VDPSOH EXW GUDZV
on a rich body of prior experimental research. Catalan is analysed with an inventory 
of nine pitch accents (two restricted to some dialects only) and a large inventory of 
VHYHQGLˤHUHQWERXQGDU\WRQHV7KH˚QHJUDLQHGVDPSOHDOORZVWKHDXWKRUVWRSURYLGH
GHWDLOHGPDSVLOOXVWUDWLQJWKHJHRJUDSKLFDOVSUHDGRIGLˤHUHQWUHDOLVDWLRQVRIWKHPDLQ
sentence types. Catalan stands out in that many nuances of epistemic bias (showing the 
stance of the speaker towards the content of the utterance) can be expressed by purely 
intonational means.
Chapter 3 on FrenchLVWKH˚UVWDWWHPSWWRGHYHORSD7R%,DQQRWDWLRQV\VWHPIRU)UHQFK
by a team of authors who represent a range of prior theoretical positions. French is the 
only language in the volume which does not have lexical (word-level) stress, resulting 
LQDVWUXFWXUDOO\YHU\GLˤHUHQWLQWRQDWLRQDOV\VWHP3LWFKDFFHQWVDVVRFLDWHZLWKWKH˚QDO
metrical syllable in a phrase-level constituent, the Accentual Phrase (AP) rather than with 
accented words. French has a small inventory of pitch accents and boundary tones, which 
is ascribed to the fact that the nuclear contour is always realised on a limited amount of 
segmental material (since pitch accents are always realised on the last metrical syllable), 
leaving little room for variation in contour shapes/combinations.
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Chapter 4 on Friulian analyses a relatively dense sampling of data for the small 
JHRJUDSKLFDOUHJLRQZKHUHWKHODQJXDJHLVVSRNHQ)ULXOLDQLVWKHRQO\5RPDQFHODQJXDJH
in which the tone bearing unit (TBU) for pitch accents is not the syllable, but instead the 
mora. This claim is supported by additional experimental data presented alongside the 
'&7UHVXOWVDQGWKHDXWKRUVQRWHDSRVVLEOHFRQWDFWHˤHFWZLWK6ODYLFODQJXDJHVLQZKLFK
the TBU is also the mora. The proposed Friulian pitch accent inventory leans somewhat 
towards capturing contrasts, over and above providing a surface transparent transcription; 
for example a non-contrastive low rising boundary contour is analysed as L%.
Chapter 5 on Italian starts by proposing a set of ToBI labels for annotation of Italian 
based on the results of prior research, which is then trialled on a set of data collected in 13 
locations. The authors note the need for reduced surface transparency in the set of labels for 
Italian, due to strong prior phonological evidence for a particular label in some varieties. 
In contrast to dialect groupings based on segmental features, for intonation in Italian no 
FOHDUJHRJUDSKLFDOJURXSVHPHUJHEXWUDWKHUD´PL[LQJµRISDWWHUQVDFURVVYDULHWLHV
Chapter 6 on OccitanUHYHDOVDIDVFLQDWLQJVWUXFWXUDOGLˤHUHQFHEHWZHHQYDULHWLHVVSRNHQ
in France, which show prosodic marking of an AP constituent with an initial Hi accent as 
proposed for French, contrasting with varieties spoken further east or west, which lack 
this additional accent. French Occitan also has an unusual contour in vocatives which sets 
it apart from most other languages in the volume.
Chapter 7 on Portuguese treats both European (EP) and Brazilian (BP) varieties. The 
chapter provides more information about the distribution of pitch accents than other 
chapters, as this is known to vary across dialects. As for Italian, in Portuguese the 
JHRJUDSKLFDOGLVWULEXWLRQRIGLˤHUHQWLQWRQDWLRQDOUHDOLVDWLRQVRIWKHVDPHVHQWHQFHW\SH
does not match dialect groupings based on segmental phonology. Standard European 
3RUWXJXHVH6(3VSRNHQLQ/LVERQVWDQGVRXWDVVWUXFWXUDOO\VRPHZKDWGLˤHUHQWIURP
RWKHU(3DQG%3YDULHWLHVDQGLQGHHGIURPRWKHU5RPDQFHODQJXDJHVLQKDYLQJDVSDUVH
distribution of pitch accents, typically observed at the start and end of relatively long 
prosodic phrases.
Chapter 8 on Romanian UHSUHVHQWV RQH RI WKH ˚UVW DWWHPSWV WR DQDO\VH YDULHWLHV RI
5RPDQLDQLQWKH$0IUDPHZRUNEDVHGRQDVDPSOHRIWZRGLDOHFWVZLWKGDWDIURPIRXU
speakers. Perhaps as a result of the much more limited depth of prior research on the 
language, the analysis is less developed than that for other languages, though the chapter 
successfully highlights avenues for further research; for example, some examples of 
putative contrasts (such as H* vs. L + H*) might be investigated as instances of truncation. 
5RPDQLDQ VWDQGVRXW IURP WKHRWKHU5RPDQFH ODQJXDJHV LQGLVSOD\LQJDYDULHG VHWRI
possible post-nuclear accents, in yes/no-questions in which the nucleus is realised on the 
QRQSKUDVH˚QDOYHUE
Chapter 9 on SardinianSUHVHQWVWKHUHVXOWRIGDWDFROOHFWLRQLQ˚ YHORFDWLRQV7KHDXWKRUV
QRWHD WUDGHRˤ LQ6DUGLQLDQEHWZHHQSURVRGLFYV V\QWDFWLF VWUDWHJLHV LQUHDOLVDWLRQRI
the categories of meaning elicited in the DCT task. Sardinian stands out as having few 
monotonal pitch accents, and appears also to lack a high boundary tone (H%), but shares 
ZLWK5RPDQLDQWKHSURSHUW\RISODFLQJWKHQXFOHXVRQWKHZKZRUGLQDZKTXHVWLRQ
Chapter 10 on SpanishGLˤHUVIURPWKHRWKHUFRQWHQWFKDSWHUV LQQRWSUHVHQWLQJGDWD
collected for the present volume but instead a summary of the results of prior research 
using the DCT, across ten varieties of Spanish in Spain and Latin America (Prieto & 
5RVHDQR3HUKDSVDVDUHVXOWWKLVFKDSWHULVUH˜HFWLYHLQWRQHIRUH[DPSOHQRWLQJ
limitations of the DCT data collection tool. The ToBI notation used in the earlier project 
LVDGDSWHGKHUHWRPDWFKWKHDJUHHGODEHOVHWDGRSWHGIRU5RPDQFHEXWVRPHSRWHQWLDOO\
non-contrastive distinctions are retained in the annotation, for example, in the case of 
GLˤHULQJDOLJQPHQWLQULVLQJDFFHQWVZLWKLQFUHDVLQJO\GHOD\HGSHDNV/+/+
and L* + H (p. 368).
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Last but not least, chapter 11 presents a comparative analysis across the languages, 
RˤHULQJDW\SRORJ\RI5RPDQFHLQWRQDWLRQLQUHVSHFWRISKUDVLQJSURPLQHQFHLQWRQDWLRQDO
expression of meaning and intonational systems. A set of maps illustrate the geographical 
GLVWULEXWLRQRIGLˤHUHQWUHDOLVDWLRQRIWKHPDLQVHQWHQFHW\SHVHOLFLWHGLQWKH'&7ZLWK
the greatest variation found in realisation of yes/no-questions. A useful summary across 
WKHLQWRQDWLRQDOV\VWHPVLVSURYLGHGVKRZLQJFOHDUGLˤHUHQFHVZLWKLQWKH5RPDQFHIDPLO\
in the number and/or types of prosodic constituents that are relevant to intonation, and 
in the distribution of pitch events over these constituents. The survey highlights a trade-
RˤEHWZHHQSURVRGLF YV V\QWDFWLF UHDOLVDWLRQ RIPHDQLQJ LQ UHODWLRQ WR DYDLODELOLW\ RI
particles expressing epistemic bias. The editors close by outlining a number of ways in 
ZKLFKLQWRQDWLRQLQ5RPDQFHLVDUJXHGWRGLˤHU IURP(QJOLVK WKH ODQJXDJHIRUZKLFK
ToBI was originally proposed.
3. Reflection
7KH ERRN PDNHV D VLJQL˚FDQW HPSLULFDO FRQWULEXWLRQ SURYLGLQJ JHQHUDOLVDWLRQV DERXW
LQWRQDWLRQDO SDWWHUQV LQ DQ LPSRUWDQW VXEVHW RI5RPDQFH ODQJXDJHV EDVHGRQSDUDOOHO
analysis of parallel data. The theoretical strengths and weaknesses of the research relate 
to the methodological choices made, to use the DCT and to develop a shared set of 
ToBI labels.
Limitations of the DCT are noted in various places in the book, such as the fact that 
the resulting data does not provide examples with varying numbers of syllables in the 
last lexical item in the utterance (p. 246), to clarify how pitch accents and boundary 
WRQHV DOLJQ RYHU VHTXHQFHV FRQWDLQLQJ GLˤHUHQW QXPEHUV RI V\OODEOHV SHUKDSV PRUH
importantly, if the goal is to establish intonational contrasts based on meaning, the DCT 
paradigm does not actually provide information about the interpretation intended by 
the speaker (p. 390). A more detailed presentation of the DCT tool in the Introduction 
chapter might usefully have set out the assumptions underpinning the DCT, with regard 
to which categories of meaning are included and excluded in the elicitation tools, and 
ZK\)RUH[DPSOHLQDQXPEHURIFKDSWHUVWKHDXWKRUVVWDWHWKDWWKHUHLVQRGLˤHUHQFHLQ
prosodic realisation of broad focus versus information (non-contrastive) focus, but I could 
QRW˚QGDQ\H[DPSOHVGHPRQVWUDWLQJWKLVODFNRIGLˤHUHQFH,WLVQRWFOHDUZKHWKHUWKLV
was because the examples were not thought to be of interest, thus were not shown, or 
because the DCT excludes elicitation of narrow information focus a priori as it is assumed 
QRWWRGLˤHU(LWKHUZD\WKLVLVDQXQIRUWXQDWHJDSVLQFHHYLGHQFHWRVXSSRUWWKHFODLP
RID ODFNRIGLˤHUHQFH LQ UHDOLVDWLRQEHWZHHQ WKHVH WZRFDWHJRULHVRI IRFXVZRXOG² LI
found  support a particular theoretical position in the literature (Krifka 2008). The great 
advantage of the DCT, however, is that it results in utterances expressed with a high 
degree of naturalness, yielding a wide range of prosodic expression for analysis, but which 
are fairly easy to analyse as they fall into clear categories of meaning. The methods yield 
FRPSDUDEOHGDWDDFURVVOH[LFDOO\GLVWLQFWODQJXDJHVZKLFKDUHVX˞FLHQWO\SDUDOOHODVWR
form the basis of meaningful generalisations.
7KH UDWLRQDOH RI WKH VKDUHG VHW RI 5RPDQFH 7R%, ODEHOV ODEHOOLQJ V\VWHP PLJKW DOVR
usefully have been presented in greater depth in the Introduction to the volume, to 
DFNQRZOHGJH WKH LQKHUHQW WHQVLRQ EHWZHHQ LGHQWL˚FDWLRQ RI SKRQRORJLFDO FDWHJRULHV
and surface transparency. There are occasional statements about the labelling system in 
individual chapters which reveal some of the core assumptions of the shared labels set. 
)RUH[DPSOH , IRXQGRQHH[SOLFLWUHIHUHQFHLQWKHWH[WWRWKHIDFWWKDWWKH´FDQRQLFDOµ
case which the stylised diagrams are intended to show is a word with stress on the penult 
V\OODEOHS7KHVW\OLVHG7R%,ODEHO˚JXUHVDUHFULWLFDOIRUWKHUHDGHUWRXQGHUVWDQG
ZKDWWKHFODLPHGGLˤHUHQFHVEHWZHHQODEHOVDUHH[SHFWHGWRORRNOLNHLQSUDFWLFHDQGD
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PRUHH[SOLFLWH[SODQDWLRQRIKRZWKH˚JXUHVDUHWREHLQWHUSUHWHGLQWKHFDVHRIZRUGV
ZLWKVWUHVVLQDGLˤHUHQWSRVLWLRQZRXOGEHXVHIXO(YHQZLWKWKHVHDPELJXLWLHVSURYLVLRQ
RIDGH˚QHGPDSSLQJEHWZHHQFDQRQLFDO)FRQWRXUVDQGVSHFL˚F7R%,ODEHOVUHSUHVHQWV
a very great step forward; even if a researcher does not agree with the label used for 
a particular contour, we have a clear statement as to what shape to expect if we see a 
particular label. Importantly, also, the degree of consistency demonstrated in the volume, 
in interpretation and use of the labels as described, is very high, with inconsistencies 
mostly in less-studied languages, or where a compromise in the tension between labelling 
of phonological contrasts and retaining surface transparency is explicitly acknowledged. 
This consistency is a major advance when compared to previous edited volumes in the 
˚HOGZKLFKVDZGLˤHUHQWDXWKRUVXVHWKHVDPHODEHOIRUGLˤHUHQWFRQWRXUVRUGLˤHUHQW
labels for the same contour, and often unacknowledged variation in the approach to 
WKH WUDGHRˤ EHWZHHQ H[SUHVVLRQ RI SKRQRORJLFDO FRQWUDVW YHUVXV VXUIDFH WUDQVSDUHQF\
(Jun 2005, 2014). The discussion as to whether the labels used here are the correct ones 
LVSHUKDSVQRW˚QLVKHGEXW WKH LGHDRIDJUHHLQJRQDSRWHQWLDO VHWRI ODEHOV LV FOHDUO\
important. There are examples of good practice in this volume in provision of clear 
statements regarding the targeted degree of surface transparency, though I would have 
ZHOFRPHGPRUHUH˜HFWLRQRQWKHSURFHVVRIWKHUHVHDUFKDVZHOODVLWVHQGSURGXFWLQWKH
FRQFOXGLQJFKDSWHU$OWKRXJKWKHUHDUHFOHDUHPSLULFDOGLˤHUHQFHVEHWZHHQ(QJOLVKDQG
WKH5RPDQFHODQJXDJHVWKHVWUXFWXUDOGLˤHUHQFHVEHWZHHQWKHPWKDWDUHVXJJHVWHGLQWKH
˚QDOFKDSWHUSFRXOGDOVREHDUWHIDFWVRIFKRLFHVPDGHLQGHOLPLWLQJWKH5RPDQFH
ToBI label set and/or of analytical choices made in the study of individual languages, 
UDWKHUWKDQUHDOW\SRORJLFDOGLˤHUHQFHV
$QREYLRXVVWUHQJWKRIWKHERRNLVWKHFRSLRXVSURYLVLRQRISLWFKWUDFH˚JXUHVZKLFK
should allow future researchers to make use of the essential generalisations, even if they 
do not wish to learn the details of ToBI notation. There are minor presentational gaps, such 
DVODFNRIPDUNLQJRIVWUHVVHGV\OODEOHVLQ˚JXUHVIRUVRPHODQJXDJHVPDNLQJLWGL˞FXOW
WRHYDOXDWHWKHDFFXUDF\RIWKH7R%,ODEHOVDQGDJHQHUDOGL˞FXOW\LQUHDGLQJWKHPDSV
GXHWRVPDOOGLˤHUHQFHVLQVKDGHVRIJUH\VFDOH5HDGHUVDOVREHQH˚WIURPDYDLODELOLW\RI
VRXQG˚OHVIRU˚JXUHVRQWKHFRPSDQLRQZHEVLWHDQGIXUWKHUGDWDLQWKHInteractive Atlas 
of Romance 3ULHWR%RUUiV&RPHV	5RVHDQR.
In sum, this volume reports the results of a remarkable exercise in testing the utility of 
the AM framework, and of the ToBI annotation system in particular. The book will be useful 
for students and researchers working on the individual languages investigated: for less-
studied languages this is a real step forward, and, for well-studied languages, an important 
RSSRUWXQLW\WRWDNHVWRFNRISULRUUHVHDUFKDQG˚QGFRQVHQVXV7KHUHVHDUFKHQWHUSULVHWKDW
WKHERRNUHSUHVHQWVKDVDOUHDG\IXHOOHGPXFKQHHGHGUH˜HFWLRQZLWKLQWKH˚ HOGRQLVVXHVWKDW
beset prosodic transcription (Frota 2016; Hualde & Prieto 2016), and this volume records the 
analytical process that underpins key positions in that debate. Above all, the volume makes 
DQ LQYDOXDEOH HPSLULFDO FRQWULEXWLRQ E\ GRFXPHQWLQJ VXUIDFH SDWWHUQV DFURVV 5RPDQFH
languages, demonstrating the scope of prosodic variation even within one language family.
 
Competing Interests
Sam Hellmuth has no competing interests to declare. Sonia Frota is Editor in Chief of JPL, 
but was not involved in the editorial process for this review.
Hellmuth: Review of Intonation in RomanceArt. 3, page 6 of 6  
References
Beckman, M., Hirschberg, J., & Shattuck-Hufnagel, S. (2005). The original ToBI 
system and the evolution of the ToBI framework. In S.-A. Jun (Ed.), Prosodic Typology: 
The phonology of intonation and phrasing (pp. 954). Oxford: Oxford University Press. 
DOI: https://doi.org/10.1093/acprof:oso/9780199249633.003.0002
Beckman, M., & Pierrehumbert, J. (1986). Intonational structure in Japanese and English. 
Phonology Yearbook, 3, 255309. DOI: https://doi.org/10.1017/S095267570000066X
Frota, S. (2016). Surface and Structure: Transcribing intonation within and across 
languages. Laboratory Phonology: Journal of the Association for Laboratory Phonology, 7. 
DOI: https://doi.org/10.5334/labphon.10
Gussenhoven, C. (2004). The phonology of tone and intonation. Cambridge: Cambridge 
University Press. DOI: https://doi.org/10.1017/CBO9780511616983
Hualde, J. I., & Prieto, P. (2016). Towards an International Prosodic Alphabet (IPrA). 
Laboratory Phonology: Journal of the Association for Laboratory Phonology, 7. DOI: https://
doi.org/10.5334/labphon.11
Jun, S.-A. (2005). Prosodic typology: The phonology of intonation and phrasing. Oxford: Oxford 
University Press. DOI: https://doi.org/10.1093/acprof:oso/9780199249633.001.0001
Jun, S.-A. (2014). Prosodic typology II: the phonology of intonation and phrasing 
(2nd ed.). Oxford: Oxford University Press. DOI: https://doi.org/10.1093/acprof:
oso/9780199567300.001.0001
Krifka, M. (2008). Basic notions of information structure. Acta Linguistica Hungarica, 55, 
243276. DOI: https://doi.org/10.1556/ALing.55.2008.3-4.2
Ladd, D. R. (2008). Intonational phonology (2nd ed.). Cambridge: Cambridge University 
Press. DOI: https://doi.org/10.1017/CBO9780511808814
Pierrehumbert, J. (1980). The phonology and phonetics of English intonation 
(PhD dissertation). Massachussets Institute of Technology, Cambridge, MA.
Prieto, P., Borrás-Comes, J., & Roseano, P.  ,QWHUDFWLYH DWODV RI 5RPDQFH
intonation. From: http://prosodia.upf.edu/iari.
Prieto, P., & Roseano, P. (2010). Transcription of intonation of the Spanish Language. 
München: LINCOM.
How to cite this article: Hellmuth, S. (2018). Review of Intonation in Romance, by Sónia Frota and Pilar Prieto (Eds.). 
Oxford: Oxford University Press. Journal of Portuguese Linguistics, 17: 3, pp. 1–6, DOI: https://doi.org/10.5334/jpl.194
Submitted: 09 November 2017         Accepted: 03 January 2018         Published: 23 April 2018
Copyright: © 2018 The Author(s). This is an open-access article distributed under the terms of the Creative Commons 
Attribution 4.0 International License (CC-BY 4.0), which permits unrestricted use, distribution, and reproduction 
in any medium, provided the original author and source are credited. See http://creativecommons.org/licenses/
by/4.0/.
 
         OPEN ACCESS 
Journal of Portuguese Linguistics is a peer-reviewed open access journal published 
by Ubiquity Press.
